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ustave Caillebotte:

Urban Impression-

S commemoruales
the one-hundredth anni-
Versary ol the death of the
artist whose Paris Street:
Ruiny Day (fig. 3). along
with several other seenes
ol modern Paris, stands
among the most ereative
and original works of later
nincteenth-century art.
Apart from a handfol of
paintings, however,
Caillebottes art and his
contributions to modern
painting remain relatively
unkoown.,
The civeumstances of
Catllebotte’s Lile have
worked against a wider
dissemination and recog-
nition of his works. Born

in 1848 to a wealthy textile

Portraits in the Conntry.,
18T6. il on canvas. Muses
Baron Gérard, Bayvenx.

(fig. 1)

Many of Caillebotte’s
puaintings portray life in his
Samily home in Paris. and.
as shown lere, af the
Caillebottes” summer lomy
in the suburban villoge of
Yerres. In this work, which
he exhibited at the third
Impressionist exhibition. in
1877, Caillebotte f.l'r‘.fult'h‘u'
his relatives absorbed in
and isolintod _,f:'runl e
another by their activitios.
The resulting sense of emo-
tional detachment. which
suggests alienation. wanld
hecome a hallmark af
Caillebotte’s paintings of

modern life.

manuflacturing family. he
trained as a lawyer and
later joined the Impression-
ist group when, in 1870.
Degas and Renoir invited
him to show his work at the
second Impressionist exhi-
hition. Among Caillebotte’s
submissions was Floor

Serapers (fig. 2). the paint

ing of common laborers thin
brought him instant notori-
ety and made his name syn-
onymous with a bold new
realism. Although contro.
versial because of it~ darving
perspeetive and audacions
subject matter. Floor

Scrapers was critically
acelaimed for its painterly
qualities. In the following
year, Caillebotte was again
praised by crities for his

tightly composed and highly
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(hl vm camens Mueoe
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Rejected by the jues ot the
THT5 Salim € wdle birtie
suhmatted thas printing.
which features men soruping
the flewes of an apartment
intenor. (o the second
Impressssnist cshadution. in
180 Theeeatior, Cadle-
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linished monumental street
scenes (fig. 3), which were
more acceptable to the pub-
liec than the sketchlike and
seemingly unfinished paint-
ings by other Impressionists,
such as Monet and Renoir.
Although Caillebotte’s
inherited wealth freed him
from the financial necessi-
ties of exhibitions and sales,
he made it his mission to
support the Impressionists”
enterprise. Not only did he
purchase paintings from his
struggling and unrecognized
friends. he organized and
subsidized the Impressionist
exhibitions in 1877, 1879,
and 1880,

After 1882, however, the
growing dissension among
the original group of Im-

pressionists discouraged

G A LLERNAY 5

Pavis Street: Rainy Day,
1877, Ol on canvas. The Art
Institute of Chicago (Charles
H. and Mary F. 8. Worcester
Collection, 1964.336).

(fig. 3)

In 1877, Caillebotte exhibil-
ed Paris Street; Rainy Day
and The Pont de ’Europe
(cat. 29), two monumental
and painstakingly executed
street scenes that contributed
considerably to his reputa-
tion as the painter of modern
Paris. In these cityscapes.
Caillebotte brilliantly real-
ized a poetic vision of the
complexity of contemporary
urban life, suggesting at once
the energy, the vastness, and
the sense of isolation felt by

the inhabitants of Paris.

him. His interest increas-

ingly shifted from painting
to gardening and building
racing boats. He did not
participate in the last
[mpressionist exhibition,
in 1886, and he subse-
quently moved to the vil-
lage of Petit Gennevilliers
to retire from the art
world of Paris.

In 1894, at the age of 45,
Caillebotte died suddenly
of a stroke. His outstand-
ing collection of Impres-
sionist paintings, be-
queathed to the French
State, was finally accepted
after much controversy,
and his foresight proved
to be invaluable. Caille-
botte’s collection formed
the first “modern art”
collection in a national

G ALLERY 6
Young Man at His Window,
1875. Oil on canvas.

Private collection.

(fig. 4)

With this portrait of his
youngest brother, René.
Caillebotte first broached
the theme of looking out at
Paris, which later played
an important role in his
work (see fig. 5). Turned
away from the viewer and
looking out a window,
René assumes the pose,
often associated with
Romanticism, of a person
conununing with nature.

In Caillebotte’s painting,
however, it is not nature
that captures his attention,
but the man-made specta-

cle of the new city.
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RELATETD

EVENTS

Programs range from lectures by
distinguished scholars to family
workshops which take place in
the Kraft General Foods Educa-
tion Center (KGFEC). Events are
free with museum admission
except where indicated. Call (312)
443-3680 for more information.

FREE PUBLIC LECTURES

Tuesdays at 6:00
Fullerton Auditorium

February 28 Caillebotte’s
Modern Vision. Kirk Varnedoe,
Chief Curator of Painting and
Sculpture, The Museum of
Modern Art, New York.

March 14 The New Paris: Site
and Schema of Caillebotte’s
Urban Vision. Michael Marrinan,
Associate Professor of Art
History, Stanford University.

April 4 Hardworking Riches:
Caillebotte, Impressionism, and
the Floor-Scrapers. Julia
Sagraves, art historian and
catalogue essayist.

April 25 Gustave Caillebotte:
Urban Impressionist. Tamar
Garb, Professor of Art History,
London College.

May 16 Caillebotte and the
Wonder of Haussmann’s New
Paris. David Van Zanten,
Professor of Art History,
Northwestern University.

Sundays at 3:00

March 12 Caillebotte:
Impressionist or Realist?

Gloria Groom, Associate Curator,
European Painting, The Art
Institute of Chicago.

Fullerton Auditorium

March 26 Caillebotte and Genre
Painting. Gabriel Weisberg,
Professor of Art History,
University of Minnesota.

Price Auditorium, KGFEC

Weekdays at 12:15

March 6, 17, 28; April 5, 10,
27; May 3, 12, 16, and 26
Consult Calendar of Events for
auditorium or gallery locations.

VOICES AT 12:15

February 21, March 22

Urban Perspectives: Caillebotte,
Cassatt, Degas, Pissarro, and
Toulouse-Lautrec. Dramatized
readings of letters, journals, and

other writings.
Price Auditorium, KGFEC

FAMILY WORKSHOPS
February 25 Big City Adventures
April 29 Fun in the City

Ages 4-6, 10:30-11:30

February 25, 26

Impressions of the City

April 29, 30 Aprilin Paris

Ages 7 and up, 2:30-4:00

Studio 18, KGFEC

SUBSCRIPTION SERIES
Fridays oR Saturdays, 10:45-
12:00, February 17, 18-May
19, 20 Toward a New Vision:
19th-Century Artists.

Purchase single tickets or
four-week segments at the door.
Call (312) 443-3680.

Morton Auditorium

TEACHER WORKSHOP
February 25, 10:30-3:30
Gustave Caillebotte: Urban
Impressionist. Mark Bouman,
Associate Professor of Geogra-
phy, Chicugo Stute Univorsity,
and Gloria Groom. Fee: $25.
Call (312) 443-3575.

CONCERT

April 9, 2:00 Chicago Sympho-
ny Orchestra Chamber Music
Series: Paris Street; Rainy Day.
The Athenaeum Quartet featuring
music by Fauré, Franck, and
Saint-Saéns, introduced by
Gloria Groom. Call (312) 435-
6666. Fullerton Auditorium

RELATED EXHIBITION
May 9-28 Chicago Visions:
Urban Photography by High
School Students. KGFEC

A fully illustrated catalogue of the
exhibition with essays by Anne
Distel, Douglas W. Druick, Gloria
Groom, Rodolphe Rapetti, Julia
Sagraves, and Kirk Varnedoe is
available in the Museum Shop for
$65.00 (hardcover) and $35.00
(softcover).

museum and is now the core

collection of the Musée
d’Orsay. But with the ex-
ception of Floor-Serapers,
the only painting by
Caillebotte added to the
bequest. the artist’s impor-
tance as a highly original
painter has remained
largely unknown. His post-
humous rupulutinn as a
painter has been overshad-
owed by his role as a great
collector and benefactor.

Gustave Caillebotte:
Urban Impressionist brings
the artist to the forefront
and highlights the full range
of his work. This retrospec-
tive includes numerous
paintings and drawings that

have remained with the

Caillebotte family, many of

which have never been seen

GALLERY 6
A Balcony, 1880. Oil on

canvas. Private collection.
(fig. 5)

More than any of the other
Impressionists, Caillebotte
was attracted to the urban
landscape as spen from a
balcony or a window (fig. 4).
These highly original views
of Paris alternate between
paintings with a precise,
narrative style and more
spontaneous works such as
this balcony scene, painted
with the lighter, broken brush
strokes associated with the

Impressionist aesthetic.



publicly. Organized both
chronologically and themat-
ically, these works reflect
the artist’s attraction to
modern life—the interiors
and exteriors of his resi-
dences in Paris and the sub-
urbs (figs. 1 and 4); the
bridges and boulevards of
the “new” Paris (figs. 3 and
5); and the flowers and
animals he fashioned into
extraordinary still-life
paintings at the end of his
life (fig. 6). As seen in the
exhibition and accompany-
ing catalogue, Caillebotte’s
ambitiously scaled, careful-
ly crafted, and often highly
ambiguous paintings offer a
fresh new vision that should
be recognized as a unique
contribution to the Impres-

sionists’ achievement.

¢ ALLERY 9

Fruit, also known as Display
of Fruit. 1880/82. Oil on
canvas. Museum of Fine Arts,

Boston.

(fig. 6)

Caillebotte’s unique vision
transformed even the most
traditional subjects of por-
traits, nudes, and still lifes.
Here, he presents a decora-
tive arrangement of fruit as if
seen by a person walking by
a store window in the fash-
ionable area of Paris where

he lived.

The exhibition and catalogue were
underwritten by SARA LEE
CORPORATION. The exhibition is
organized by the Réunion des
musées nationaux/musée d’Orsay,
Paris, and The Art Institute of
Chicago. Additional support was
provided by a grant from the Nation-
al Endowment for the Arts. The
exhibition has also received support
in the form of an indemuity Trom the
Federal Council on the Arts and the
Humanities. Travel assistance has
generously been provided by

United Airlines.




